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1. Historical Overview of Site
Louis Botha Avenue has always been a significant passage of 
transportation and movement throughout Johannesburg’s history. 
In the early 19th and 20th centuries, it was used by Ndebele cattle 
traders coming from Zimbabwe to trade in markets in Pretoria. As 
the city developed around the gold fields, so too did the road, with 
its notorious Death Bend, or S-Bend. Today it is a primary transport 
route for thousands of South Africans who travel daily between 
Alexandra and the CBD. 



2. Project 
Overview and 
Press Release

The S-Bend Mural covers a 3000m2 wall along Louis Botha Avenue, cutting 
through the suburbs of Yeoville, Observatory, and Upper Houghton. Not only 
is it a tremendous public artwork that changes the face of the city, but it is an 
opportunity to tell some of the stories of movement and migration in 
Johannesburg, and how the city has developed over time. 

The mural design invited input and collaborations from City, history and 
heritage consultants, public workshops, and a team of 14 professional graffiti 
muralists who implemented the final design.

The wall forms part of the upgrades carried out by the Department of 
Transport’s Rea Vaya Bus Rapid Transport infrastructure. 



Press Release



3. Appointment Letter





5. Community Activities

In order to gather public contributions and feedback for the mural 
design, a community exhibition was held at the Orchards Project / 
Spark Gallery during April and May 2019. The greater community and 
key stakeholders from Region E, were invited to visit the gallery and 
view the project. They were encouraged to participate by making 
their mark against a prototype version of the wall – 1,8m high x 15 
metres in length.

The gallery was open from 11am-4pm Monday to Saturday, excluding 
the Easter Weekend. We had facilitators in the gallery who would 
give visitors a walkabout and engage them in a discussion. All 
comments and feedback were recorded in a comment book. A daily 
register of visitors was also taken. All the input from the public over 
this time was recorded and considered for the final design. 

Within this exhibition, a number of activations happened, 

such as:

• Artist team painting at Tipper Space 29th-31st March

• Community Workshop Open Day and Live Painting 13 April

• Workshops (Gateway Psychiatric Residence)

• Workshops (Local children)

• Jo’burg Photo Walkers Workshop



Artists paint the Tipper Warehouse wall at the Orchards Project as afurther exercise in testing scale, style and collaboration. 



Painting the Tipper Space
29th - 30th March

13th April
1st May 2019



Workshops with Gateway Psychiatric Residence,  30th April and 2nd May 2019



Workshop with the Jo’burg Photo Walkers 

(Macro Toy Photography)

1 May 2019



Workshops with local children, 2nd and 3rd May 2019



Comments from the Public Exhibition



6. Social Media and Marketing Strategy

In addition to the community workshops, we had an active online presence. Our social media platforms served as both a documentary
process and a platform to involve the public in the process. Our posts showed what was happening in the gallery on a day-to-day basis,
paying specific attention to artworks that the public made, as well as workshops and events that were held there.

We also made use of an external marketing consultant, which resulted in a media press release. Stephen Hobbs, Co-Director of The
Trinity Session, also did a radio interview on 702 Radio with Bongani Bingwa on 10 April 2019. Our public exhibition was complimented
by an on the ground marketing campaign, where a team distributed posters and fliers around Region E.



Social Media Screenshots





7. Artwork Design Processes

Following consultations with history and heritage specialists, key 
themes were identified for the mural, namely:

1. Historical Transport Routes, from sub-Saharan Africa to mining 
town Johannesburg

2. The changing nature of transport

3. Historical and Contemporary landscape and architectural 
features

4. The Alexandra Bus Boycotts

5. The surrounding natural landscape



Images from the initial design process



Design digitization and refinement





8. Artwork location



Cleaning and priming.

9. Implementation Process



Sketching and marking out.





10. Artwork Narratives

Below are some of the key elements and narratives of the S-Bend Mural. These narratives were extracted from HIAs, 
community workshops, and consultants from the sector, and written by some of the implementing artists themselves.

“The S-Bend painting consisted of a number of artists and styles that all had to find their place together. 

The challenge was to tick the boxes on the brief of course but at the same time still find a balance while working with so many 
artists who all have a different approach to mural painting. This is one of, if not, the largest collaborations between local
graffiti, studio and community artists on a public project of this nature.

We all played a hand in working on different sections of the wall, so it was interesting for me to get involved in other people's 
processes, for example helping AnserNineOne with his forest tree background and learning techniques that use rollers and 
brushes as opposed to using spray paint techniques. 

My main pieces on the wall consisted of 2 grayscale trucks that were mirrored - because history often repeats itself as the 
saying goes, and an old traffic light also painted in grayscale. They were stretched out to illustrate that even though they are
from days gone by, I feel they still live on through glitches in time, these "glitches" are manifested into the present reality by 
means of story telling and experience. There was also an abstract city scape built up with just lines that over-laid one of the 
forests. The idea was to touch on the past and present while also looking at how we have to find a balance with the natural 
world. Progression is a part of life, but I feel it also comes with a lot of responsibility.

Being responsible in how we acknowledge the past victories that have laid the foundation for the present but looking to the 
future at the same time and maintaining that course is very important for me.”

- Mein



“The S-Bend mural is a community artwork paying tribute to the 
Bus Boycotts. It also speaks of the architecture, people and 
modes of transport along Louis Botha, one of Joburg’s vital 
commuter arteries linking Alexandra with the inner city.

The narrative starts with the Ndebele traders, cattle and ox 
wagons placed over the shapes of precolonial settlements which 
quickly become the grid formation that the city and suburbia are 
shaped on. 

Throughout the 400-meter-long wall, we represent the diversity 
of the people who lived in, and helped build up the city, shaping it 
into what it is today, depicting the transformation and contrasts of 
a landscape integral to thousands of South Africans lives. 

The surrounding community created artworks in workshops that 
were included in the final mural, as well as the final layout being 
the result of a collaborative process with the community, JDA, The 
Trinity Session and the Department of Transport.”

- Zesta



“My process in working on the S-Bend mural was to encourage 'umgwalo'
into a graffiti aesthetic. Exploring the geometry in 'umgwalo' I painted in
collaboration with other artists a three dimensional version of 'umgwalo'
in order to create an experiential sense of the material culture.

Working with different writers I took advantage of the many eyes
available; from asking for suggestions, confirming the composition of my
forms as well as collaborating in some of the finishes.

This collaborative process allowed me to engage the history of Louis
Botha/ Old Pretoria Road from an contemporary graffiti point of view. I
found this non-illustrative approach liberating, conceptually sound, and
educational.”

- Sandie Radebe



“This image pays tribute to Orange Grove and the 
surrounding areas that were once agricultural 
lands, but also to the people that have traded 
fresh produce commodities. 

For generations, Louis Botha has not only been an 
avenue for the transport of goods, but also a 
viable route along which people could trade. This 
has supported the establishment of many foreign 
communities in Johannesburg from all around the 
world, a strong cultural richness which the city 
prides itself on today. The images are also an ode 
to the entrepreneurial spirit of many 
independent traders in the city. 

In 1935 Louis Botha was the first roads in 
Johannesburg to get a cycling lane. The bicycle is 
a heavily-loaded symbol, with as many different 
interpretations as there are places it can take you. 
This pays tribute to the many different races 
people may be on in their lives and urges a 
sensitivity we should have towards this when on 
our own race.” 

S Bend Artist



“We are in a perpetual process of change, striving to 
transcend from deficiency to authenticity. At every stage 
we discover individuals we call ourselves – growing, 
changing, continually challenged. Like the chrysalis, we 
leave behind traces of who we once were as we change 
form from the old to the new. 

Reflecting on my section of the wall on a macro scale, 
these traces of the past were the building blocks of our 
current political and societal environment. And as 
necessarily distressing as the bus boycotts of 1957 were, 
we are now at a much better place than we previously 
were in our history. We still have a long way to go as a 
society, but these historical occurrences stand as 
memorials and motivations - that change is possible when 
we stand against discrimination and move forward 
together.”

- Vivien Kohler



11. Wall Seating

A series of steel benches were installed
at intervals along the S-Bend mural.

These benches act as rest stops for
pedestrians along their commute.







Details here stem from the 
Spark Gallery preparatory 
exhibition – which 
encouraged  visitor 
contributions and hosted 
focus group workshops.

12. Final Artwork













Total view of the S-Bend Mural 



2800 sqm surface area

451-meter length

Highest point 8.5m

800 liters acrylic paint

550 spray cans

276 liters UV protective coating

14 artists, 7 assistants

3 facilitators, 6 technical assistants

8 community meetings

10 design revisions

8 key narratives 

13. Additional Information 
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